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fram 1939 and reupholitered in Donghia's
Polazzo laHfeto, anchor one end of the lrving
room, The walery grain of @ 1950 Doninh
coffen tablo is echood in Gloscher's walnul
window rveali—ao minsmolish nod o
troditional paneling. The fobric on fhe hrow
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Usieally when an architect walks in and
announces, © Al this has o go, let's star
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the architect who's got 1o go, But when
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cher said expctly that 1o clients on Man
hattan's Upper West Side, they agreed
with him. The TR apartmenl they
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in e of a lace-like. *The heavwy maold
ings and heavier wainsooting just didn's
suit this voung family,” Gleicher recalls,
“There waz o glorows view of Centrl
Park, but the boxy rooms stopped the
light from penctrating into the interior.”

The architect banked on the secret
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ment buildings: if vou remove a few
walls, latts emerge, “The demolition
||||.|1.-:; of & job is one of my faverite
moments,” says Crleicher, “Onee vou
pit rid of all the detritus, vou can really
see what yvou have to work with, You
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apart o v (3 Bkl deom dorpen Lo Cocbhusiery
cerwhide-covered chaite b partnersd with o chair
by Swedish designer Carl Malmaten, The
Drindorrend coltea woh i :'.|-|.l'\.:l§||'||'\l-|'.| E-_r Jasad Frask in

|‘?|{Q_ i alill i ;:—'q_H_II,.-:f.:}n'I (1.4 Ew;'nﬂl r('un

g risers and all those other hidden
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Alter Gleicher stripped the apar
ment down to its columns and win
dows, he had 3,000 free-and-clear
square feet to tailor o the family’s
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room, dining room, and study sepa
rate, he connected all three as one
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sliding panels suspended on tracks
hung from sieel beams. With the pan
els pushed back, the rooms become
one big expanse, ideal for entertain
img: they can also be pulled ot in did
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“The demolition phase of a job is one of my favorite moments,” says the architect.




Both hushand and wile ErCW L with
the beld forms and beautibul woods of
Scancdinavian modernism. In Sweden,
where a forest looms in practically
every backyard, wood makes abstract
design warm 1o the touch

The post-demolition maze of irreg
ular bewms and s Bemt itsell po an
architecture of shifting forms rather

than static volumes. Gleicher, using a
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apartment into a complex sequence ol
pevint, line, and plane. In the entrance
hall, a high floating slabsy of beauibully
grained walnun may look like a sculp
ture, bt it also incorporates lighes and
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“Once you get rid of all the detritus, you can really see what you have to work with”
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Gleicher's associate, interior designer
Dravidd Barry, extended the wood tones
into the fabrics and rugs, orchestra
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faupe to beige. Among this ensembile
an cccasional soloist stands our, like
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drawers by Josel Frank, a Viennese
archirect who worked in Sweden
Gileicher added unother dimension
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panels with exposed steel tracks. In
the kitchen he elaborated on the jux
taposition of wood and metal sath a
collage of cherry, walnut, black gran
ite, and brushed srainless steel. =50
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mosdernism,” save Gleicher. = They
think of it as cold and discant and shy
vy feom it But in Bacr, i0s a tre

mendously rich language that can be
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warm, imviting., even liberating.” »
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